Gabriel Gossel

The Hungarian Connection

Ladies and gentlemen, let me open up my talk today by giving you a rough idea about relations
in general between Czechs and Hungarians at the turn of the nineteenth and twentieth century.

During the prewartimes of AustreHungarian empire, the countries of Bohemia and Moravia
actually did not have a commadorder with Hungary. Most contacts and communications
between Czech and Hungarian speaking padjoui took place withimnits of the military

troops But after 1948, in other words duritigelast 60 years, both countries were subjected

to the same fate, as they became satellite countries of the Soviet empire. But the language
barrier between both nations is probably the main reason why, historicaitgcts between
Czechs and Hungarians were quite rare and by their very nature, rather exceptional. This was
true not only in the field of sound recordings, but in other areas as well. In terms of
gramophone labels, in the period of time leading upgddteat War, we find all Czech
recordingd or more specifically, recordings made by Czech aftists only one Hungarian

labeli thePremier. Vice versa, any recordings by Hungarian artists or recordings destined for
the Hungarian market, we find onavCzech gramophon company lab&staandUItraphon,

but these had not been recorded until the thirties.

After 1950, the reissues of older recordings ornStpraphonabel, originally destined for
Hungary, represent something that could be called iéwgep of this story. So in that spirit,
although |1 6ve called my presentation today

appropriate to call it AThe Weak Hungari an

To start my presentation, let me begin by outlining the circumstamckes which first sound
recordings were made by Czech artists, either home or abroad. The very first recordings were
made in the beginning of the XXth century in Vienna. For example, one can recall singer
Franz Pacal or in Berlin, the recordings by the@ Ot a k a r . M&®PBdguk, the first

recordings came into being thanks to the viskm@nz Hampe. This was in 1902. In the
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years that followed, numerous foreigwned gramphone companies operateddamech lands,

most importantlythe German ones.

It wasnét until the fall/l of 19 E&awasvionreled, t he f
and wherUltraphon, not yet Czeciowned, published its first Czech recordings. Shortly after
that,Ultraphonwas owned solely by Czechs. After 1945, the gramoghiodustry was

nationalized by the communists. Some older recordings previously made by both of these

companies, were reissued on the new export label callptaphon

So much for the historical connections. And now, let us go back to thefy&at0and the
Premierlabel.

The story of Czech recordings on the colourful |d&reimier, belonging to thé&irst

Hungarian Gramophone Company do not dare to pronounce its Hungarian ndnsea

rather short one and involves numerous until now not discoveceddings. On thEremier

label, we find recordings made by Czech artists for the first, and also, for the lastroomel

the years 1920912, in other words, shortly after the founding of this company. by

not many Czech recordings had beewnid on thd”remierlabel, but, taking account of the
succession of matrix numbers, it is possible that a rather large number of Czech recordings had
been made. Sadly, no catalogue of Czech recordings on the Premier label was ever found, and

nobody knowsvhich dealers took care of distribution of these records on the Czech territory.

In my personal opinion, Czech recordings onRhemierlabel resulted from the initieve of
the Vienna branch of thisompany, which pressed these recordings fatleer largeCzech

spealkng minority settled in Austria, or Vienna, especially.

The inventoryi or program of Czech recordings on tliremierlabel differs in no way from
Czech recordings on labels of other foreign companies, namaty their German
counterpartsOn thePremierlabel, most often we find orchestral pieces, comic scenes and
operatic airs sung by seconate artists, while the firgtate artists were hired biyhe
GramophoneCompanyalready. The only recordings that are known are th@skerhy artists

perfaming in Prague theaters. But there is one difference betwe&b#ie made berman



companieandPremierlabels: we fincheavilymisspelled names and titles aimost all
Premierlabek; for example, compare the $ijggg on the ttom right of thispicture.
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Sometimes, one can make assumptions about what the correct title is only after the record has
been played. In that sense, we can deduce that printing of labels was realized outside Czech

speaking territoryandby people noknowing Czech language.

The lowest discovered matrix number of a Premier record with Czech recordings is 7057/7059.
This record contains two orchestral pi eces

an anonymous orchestra.

The highest foudh matrix number is 7439/7440, operatic airs sung by a mediocre Czech
operetta singer. In the range between the lowest and highest matrix numbers, we find
recordings of comic scenes and salacious speeclesatferdubious content.

It seems that all G&xh recordings were pressed on2becns label only.

Until this time, no Czech recordings pressed on the ZFeemier Herculesabel, had been
found.



There are no other details of interest about the rather boring Czech recording® mamnties
label. But what | would like to mention is that themay bemuch more interesting recordings

on this | abel, which were made on todayo6s Sl

In the archives of the Czech Radio in Prague, | have discoveredrRadevier records with
vocals in Herbew, sung by tleantorPhilipp Rosenscheifromt he synagogue i n




In this town located in the eastern part of Slovakia, cékska in German, and Kassavaros

| think - in Hungarian, there had lived anportant minority of Jewish population and the town
boasted with a big synagogue. To my best knogdedo other recordings by this camaor
anyotherlabels are knownbut | may be contradicted by Dr. Lotz who right now works on

discography of Jewish cerdings on German labels.

This part of my presentation concludes the story oPtteenierlabel producing recordings
destined for the Czedpeaking audienceAs far as | know, no other Czech recordings on any
Hungarian labels were produced twefthe Great War, or during the shellac era peeond

world war.

Now let me talk a little bit aboudlltraphonand Estalabels.

Starting in the beginning of the thirties, more contacts have been developing in the field of
sound recordings, between Hungand theralreadyCzechoslovakia. This was shortly after

the first two Czechoslovak gramophone companies begun to produce records. The flow of
connection was rever$erecordings of Hungarian artists and sometimes whole orchestras were
made in Prague, irecording rooms of both of these gramophone companies. As already stated,
there have been no Czech recordings made in Hungary destined for the Czechoslovak market,
at least from what is known, although | am not sure if there were any recordings matle at tha
time in Hungaryanddestined for the Slovakarket.



Already in October of 1931, singkaszlo Moscanyj well known by his performance The
Two Jazzersappeared as the first Hungarian interpreter in the recording room@lttaghon

company in Prague. Accompanied by the orchestRa 8f Dvorsky and hisMelody boys



Moscanyi recorded mere four songs in Hungariano pieces from then
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MY GOLDEN DABY
Slglowafas : .
Abrahan=tTarmath
R. A. Dworsky's Melody Boys
Mocsényi L&szl6 refrain énokével

immensely popular German revié Blume von Hawaiiand two foxtrots of Hungarian

composers.

These recordings are included in G®za Gabor
pressed these recordings on its blue label under the series of catalogue numbers beginning at

4000, which was destined for distribution abroad.



